MEMBER 1977-1980 - Chairman of “The Orgy Of The Arts
Plays in the Norris Center, including being the Account
responsible for Producing the Annual “Mee-Ow Show” -

1977-1980:

The "Assasins" episode was dismaying to me. When |
https://www.facebook.com/media/set/?
set=a.10214777832695556&type=3 - Listen to the
complete recording done at the pick Staiger concert hall
June 6 1980 on Soundcloud!

Production of the 70s - we were not allowed to by rights -

and | did a presentation in a German Expressionism class

Northwestern Reporter was in the class, who decided to
write a story about our artistic boldness - he called Tams

and who supplied orchestrations and scripts - which we

left in the box!

We created our own orchestrations and scripts from the

Manheim translation instead of the 1954 Blitzstein

translation - a tepid, linquistically, but very singable and

popular translation, though not loyal to the Brecht intent for

the very political and edgy text).

The response from Tams Witmark was to send a "cease



and desist" letter to the University. | was brought into the

Norris Director's office for a meeting where he presented
me with the letter and said the University wanted us to

cancel the show.

degree if | didn't comply, and | said, "Go ahead." | have no
| forgot his last name - Director of Norris) liked me and

The very IDEA OF CANCELLING PERFORMANCES LIKE
WHAT HAPPENED TO "ASSASINS" IS ABHORRENT TO

Does the mannheim translation of the threepenny opera
contain profanity, and is that why only the blitzstein
translation is available for anateur theatricsl rights to
present the play?

M

It is not accurate that profanity in the Ralph Manheim



translation is the reason only the Marc Blitzstein version is

\What is the Manheim translation?
. The Manheim translation was created in

collaboration with John Willett and is considered a more
faithful and abrasive translation of the original German.

It is known for restoring the blunt social critique

and explicit language intended by playwright Bertolt

Brecht. For instance, a 1976 New York production that

removing the "sanitized and popularized" feel of the

"standard critical edition" of Brecht's works.
The different approaches to translation

Blitzstein's translation (1954): This version is a
liberal adaptation rather than a strict translation. Blitzstein

communist "Red Scare" era, making it more morall

original German script and contain more profanity and




adult themes. Some of these versions have received
praise for capturing Brecht's raw intent, but others have
The current situation for amateur rights
The original German text of The Threepenn
Operaentered the public domain in the U.S. in 2024,
meaning its text can be translated without permission.
However, existing translations, including

Manheim's, are still covered by copyright and require a

« The Marc Blitzstein adaptation is licensed b

European American Music Corporation (EAMC) and is the
performed English version, including

amateur productions.
. Because of its decades of popularity and
availability, amateur companies continue to use the

Blitzstein version, though other translations may also be

available for licensing.
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public theater threepenny op

The Public Theater's 1976 revival of The Threepen

and politically charged production that ran on Broz:
It featured a notable cast that included Raul Julia

Jenny. ¢

Production details

Producer: Joseph Papp's New York Shakespear:

Translation: The production used a more explic
John Willett, rather than the more sanitized vers
performed off-Broadway for many years.

Director: Richard Foreman.

Musical Director: Stanley Silverman, who expa
Kurt Welll's original jazz-influenced score. €




Acclaimed cast

The production featured several actors who woulg
and film:

Raul Julia as Macheath (Mack the Knife).
Ellen Greene as Jenny.

Caroline Kava as Polly Peachum.

Blair Brown as Lucy Brown (a role she stepped

Elizabeth Wilson as Mrs. Peachum.

C. K. Alexander as Jonathan Jeremiah Peachu

David Sabin as Tiger Brown. ¢




Critical reception and awards

 New York Times Review: Theatre critic Clive Bz
the original" and praised the "style and class"

Drama Desk Awards: The revival was a major &
Outstanding Actor in a Musical: Raul Julia
Outstanding Actress in a Musical: Elizabet

Outstanding Director of a Musical: Richard

Unique Theatrical Experience: Awarded to

Lasting impact

The 1976 revival was the first truly successful Bro
Brecht masterpiece. By returning to a more raw a
highlighted the work's "vulgar" and biting social g
earlier, more palatable versions. A cast recording

released. ¢




The Blitzstein translation (1954)

The Blitzstein translation, which popularized The T,
created during the McCarthy era, a time when ove
viewed with suspicion. To get the show produced a

Blitzstein: ¢
Removed scatological references and explicit g

Softened the "guttural sound” of Brecht's origi
sound less jarring.

Omitted some of the more gruesome verses fr
such as the reference to rape.

Made the overall show less of a "smack in the
and Weill had intended. ¢




The Manheim and Willett translation (1

For the 1976 New York Shakespeare Festival prod
John Willett returned to the original German text,

vulgar social commentary. ¢

e Restored darker lyrics: The revival cast recorg
that restore the force of songs like "Ballad of |

Reestablished Brecht's tone: The new version
and aesthetic qualities of Brecht and Weill's or

Contrasted with the sanitized version: The cd
well-known Blitzstein version was shocking to

vulgarity of the Manheim and Willett translatio
key element of its distinct style. ¢










